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Postmodernism and the Crisis of Representation: A Study of the Cultural Significance
and Literary Characteristics of Postmodernism
CHEN Houliang

In the 19th century the traditional realist representation reached a big crisis giving rise to the
radical anti—epresentational modernism. While anti-representational modernism helps a lot in
disenchanting the simplistic conception about traditional realistic representation its through-and-through
self-reflexive textualism entails the bankruptcy of its aesthetic and moral ideals. Born of the post—
structural teachings post-representation is neither so naive as realistic representation nor so radically
rebellious as modernist anti-representation. Rather by adopting parody it expresses its understanding

and critique of both representation and anti—representation.

The Metaphor Body: The Media of the Visible and the Invisible
OUYANG Cancan
Merleau—Ponty strongly objects to the idea that body can be seen as an object. Instead he considers
it as the foundation of being-in-the-world. The metaphor of body enables us to understand and change the
world and to be in the world. It also offers a basis of meaning and knowledge and makes our being

meaningful and valuable.

“Axis Mundi”’: The Central Archetype of Northrop Frye’s Literary History Criticism
WANG Xue
The basic cognitive archetype of “Axis Mundi” occupies the central position in Frye’s theory of
liferary history. This cognitive model emphasizes that the central concept in a certain field goes through
constant adjustment in its connotation in the form of displacement. Frye has a deep grasp of the substance
of the cognitive archetype of “Axis Mundi”. Although his model of literary history has some weak points

its value and inspiration for current literary study cannot be ignored.

The Rise of Fantastique Literature in France
SUN Tingting

Fantastique literature ( la littérature fantastique) has received increasingly academic attention in
France since 1960 when there started a debate over “what is fantastique literature ”. In China
however it is generally regarded as a sub-genre of romantic literature and has not been fully studied.
This paper explores the rise of fantastique literature in France from the perspective of social atmosphere
philosophical background and literary tradition.
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