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Japanese Women’ s Literature: From Sadness and Struggle to Rebellion
ZHOU Pingping
Since the 1980s and 1990s Japanese women writers’ creative activities have been very active and
also of very high quality. Their works have constantly received literary awards such as Akutagawa and
Naoki. Nobel Prize winner Kenzaburo regards these women writers as the main force to create Japan’ s
“new novel”. When understanding this literary phenomenon we cannot ignore its historical track and its
rich cultural contents. By analyzing the three climaxes of Japanese women’ s literary history this article
tries to sort out the development of the Japanese women’ s literature to deepen the understanding of

Japanese literature from the perspective of women’ s literature.

Concealment and Revelation: A Criticism of Leo Strauss’s Literary
Reading of The Guide of the Perplexed
XIA Xindong
This essay first presents Leo Strauss’ literary reading of The Guide of the Perplexed from his
perspective of esotericism and criticizes its persecution hypothesis esoteric writing strategy and esoteric

reading strategy and then reveals the significance of esotericism to the interpretation of Chinese classics.

Substituting Chinese “Dun” for English Foot: Translating Keats’ s Poetry and Its
Metrical Forms into Chinese
LU Wei
John Keats is widely recognized as one of the most important British Romantic poets and his poetry
was first translated into Chinese as early as the early 1920s. The 1980s witnessed one of the latest peaks
of translating Keats’ s poetry into Chinese in Mainland China. Coincidentally a heated debate took place
in Mainland China in this period concerming how to translate metrical verse into Chinese. A lot of
translators who actively translated Keats’ s poetry were also actively involved in this debate. Though no
consensus was reached this debate greatly enriched Chinese poetry translation theories and norms and

promoted the dissemination of Keats” s poetry in China.

Civil Wars Foreign Conquests and the Redemption of the Roman Nation:
Horace’ s Carmina 1. 2
LI Yongyi
Horace’ s Carmina 1. 2 is not a work of adulation as suggested by some commentators eulogizing
Octavian for avenging Caesar but an unflinching denunciation of the Romans addicted to endless civil
strife. Ever since its founder Romulus the Roman nation had been haunted by literal or symbolic
fratricide. With omens and prayers Horace urges the princeps to end the civil war by adopting a policy of
clemency and to redeem the nation through foreign conquests and territorial expansion. The ode presents
Horace not as a submissive court poet but as an artist of spiritual independence. His argument for
cleansing civil blood with foreign blood however reveals the collective unconscious of the Romans:
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