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Abstract: Resorting to “the scheme of sentiment” as an aesthetic theory by means of in—
tegrating the very essence of Eastern and Western poetics critic Li Changzhi successfully
revealed the modern aesthetic value of QuYuan’s works in his early years and later howev—
er he was lost in a methodological dilemma of reluctantly explicating QuYuan’s works from
a Western perspective. This article attempts to explore and depict the gain and loss of Li
Changzhi’s criticism of QuYuan’s works and discuss the reasons of the evolution of cultural
psychology and aesthetic ideas of critic referring to the theories such as the mode of Eastern
and Western culture in the light of comparative poetics which may contributes to deepen
our understanding of intercultural research in the context of comparative literature and con—
sequently provide important theoretical reference and historical experience to promote the
contemporary transition of ancient literary theory.

Key words: comparative poetics; Li Changzhi; criticism of QuYuan’s works; the scheme
of sentiment; mode of culture
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