(BAWMAN) SHEHIAE R
—XEHN CHR BHLH

& # b

NBERE LK - XER(FELAHA) ZEARBEHVTHMK
WL, THRENSRWHERABAHRLE, AXBALEHNLE
REZWTERSMEEXFRTIMOAENTE, BT XERBLANE
ERZBEREERENL,

X@R (FEFAMA) AR £H

UG RESCEE - MERMUNEELYBRRK - LHEZE 1952 iR, B
FREXERXEBLY (FARHWA), HEXEFL BT —LWHEE, &
—EERIESE 8/, [HEE] 1994 SRR BA AR, Hitfbd oy (U5
— MR ERIEMFEF L B T RANPBIVMERZ —,

EEEENR, —SEEAAMRAMEZE (EARKAN) BB T RALE
B AESE, EABXA AL S BN TE R L AER; L 50 FUMA M
PINLFE 4 R B BT SE X 5 H gL ] BixT i A AR RE, WL (RECESP
MESH) MANREHELEFETFEERT S HXERNIEME LEE
18 - BRI FERROE /M ) — % . C RARERSERENE, XERFABRK
RTRUNUGE , EEREBEREIAT, MUFEesd T RAERSBAME
S Z AR RTERE, Bt “PAAEREMMEASKERRE", AN

@ See Thomas Hill Schaub, American Fiction in the Cold War, Madison: The University of Wisconsin Press, 1991, p.92.
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R/AMEREHEE, KA —AFRRME “PAWBRIH”.Q G, HAREE
AK W FREAE ABARZE R R, RESE R 2003 F R E
W B, mpbZ AR BIRRK - XEFRSHIENSEE) PRI EERE/DRS
BAERREN “BREIMIEE", MERSDE 2004 EEHK (LERTHRT
SHEEY B, BRI (Maryemma Graham) FZE 5 (Jeffrey Dwaye Mack) F4#
B (CEEFHR/ME) —Xdk (BARRBAN) WEEHBEER MRS DN
HR”®, BAE1955 FH—RITRT, HEEAFRBNERBRE-NTEER
EEFEH, TERWEEFEEEE: “BRINMZNMHSHERFRE T RAITRTERN]
RMEXAFIEH AR, XERE— MRS, BRAREHSRBP AT
BE—Fa."® BR, XEFEN SN EERMERECENE-EW,
M EEMNBMATREINEEMBARZ . H—FE, FREEZUKE,
XEFETH “ARER” £E, HAKBHUELTEERIREH 27 X1
MEHEEATE, —REXEHS, THE0HLRATENERIE; &
(BARRBAY BB IBRMEATEHER, B 40 £R)5H3) 50 FREHHE MK
FisE R, HMME, — RECEREER, HELEBIEERAERR
—ANEBEHE, ME—RENE SRR, HEhREEXEKR, BHELER
HIBIVEREYS AT S O 7 et BB P i LLERE, AUAT AR “ B RBER” XA
EEEPHEEE (BEARKWA) FHEMEE S, W HEHER B FHEMIER
BEREERFMWESRE, LEE “BURER"., 52, BEXBEEME (AL
RINY, ABEGEV XA Bk,

(BARRBA) HRHKE—-ARESR, M- REFERLEAL
“BARRBN BAEIBABGEER, CHERANEBENETIES, W
B BRARNAER “FER” MUEEEPRRA “HN” JHREEES PRTH

@ See Ralph Ellison Acceptance Speech, www. nationalbook. org/nbaacceptspeech_ rellison. html.

@ Kenneth Warren, So Black and So Blue: Ralph Ellison and the Occasion of Criticism, Chicago and London: The
University of Chicago Press, 2003, p.41.

@ Maryemma Graham and Jeffrey Dwaye Mack, “Ralph Ellison: A Brief Biography”, in Steven G.Tracy, ed., 4
Historical Guide to Ralph Ellison, Oxford: Oxford University Press, 2004, p.36.

@ Ralph Ellison, Shadow and Act, New York: Vintage Books, 1972, p.177. 53 8 R—F/EM3I3C, HEESChR
BELARE WML TG, AERE,
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(BARMA) SERILKRE: XEZEW “BR” REZH

EXILIRE), BAFBREN “BRILMA" MENESEUREAANES
IR, ERBST BB, XEEMRT 20 HHEXESR
ANFRRIAEER B, SHAN, CERORASEOERRLFEER, &
HMERREEREEALNK AT, 48 “ARER" WEEEmME
Hoe X—HBHEFEAAERELHKEMET P RAEEE ., X RALSHEEANMER
NEHFBERS, REBEANDBTERS AL S LELEF R ER (See
Shadow: 179), (EAEZHLELE - HREF LI EZAOBER, £E52, &
/N —F SRR X AR S LB SR E VRS RS A, & B
AREN SXAHA R, CRFHRTAAERERE A ORE R
#3l, SHEN, RRSIXMHNLEREAANELHER “BEARHN" 1EERHE
RAHERE EBRAMARE . XIFHITRIBBR X T X REAAM U EEL%
HRFMZERASA W — RN ERAGSE, £ HEEEL, CHEW (B
AREIAN) BETIELLREDEES MR UBAEE,O
FEREXANFE, MKW BT RREBHRME, 40 FRKAGTTESHE,
EFRRRERTE, HTXUABIE . EE, SCEMB T30k, HaRBEERE
BT, HER R “QARBEE”, HEBRARYU “BH" %%
6, FBR—FEE A TR B A= 3 Rt 245U E, AR A
5% B MR SE PR — A =@ MZE XL S IR SR, SRSt —K
WEL, 50 ERAIBE RS £ UEBIE IS B ISHER THRE, —BmEsT
KHE =N ERY S ARMRS TS REAE THSHE, NEM0EGHE
SaiE AR RE SEENAR SR, ERESRFLETELEL SN EE
WEW “ Al E.C BRREBSFE, TSN, BRE—AEEE
RN G4 E BT, (BRLMA) PRI B
—FERXS RS R E R, — 7 Ed R B 2R A B — L,
DMEST LM (BARRLMAY W, B8 %E/MNIA S RI i %t
ZERBAEGHIGER, WEEG LA NEERTERERELS (ARERES

(@ See Barbara Foley, Wrestling with the Left: The Making of Ralph Ellison’s Invisible Man, Durham & London; Duke
University Press, 2010, p. 1. JE3Xil AR —FERBIX, WEEUREZESREAMT CHATD, FESE,

@ See Alan Nadel, Containment Culture: American Narratives, Postmodenism, and the Atomic Age, Durham. Duke
University Press, 1995, pp.2 -3.

@ 1949 FEFHRZFNTR - HRFERE (EXREENPL: BENBIR), EFHHRLSE LU REBMHE, A
FEXEHMERE, Bt B FTHRHREREKSE, 388800 R ERB AR RS,
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BEWR), X5HEHOFERAEN AL BERE A BREERNBUIGETE
ZHAEX, LEFACHENMILBENZ MG R —ERR AR EEY
RXt#&E . 7E 1965 F£—KyjiR+, LERIRT, WRMBEE LA =ZW+HERY
R, BESMBREY, BMASA/MIXEHFN, MESRARERER
BUGS SCIRRERFEBL (See Wrestling: 2-3) ., XBE X BHUFERAERT (BRL
MAY SBUEEY, HERBEREE O =N-+HERNAR RGO FER, HE
iEEER M RERMAARNY Z i AR EENEH, HESHRER,

Ak, BEXE%ANBREEECEXEMANER, XEFUK (F
ARHAN) EREHNREBETREHE, HP - MEERERELEHRAE=N
TERB AR ERESZT, BETFREANMASR—NAFTBEAFRENLH
HEERBLEFSEMAE SNBSS, IR—-FhELEAMS
EEIFEAT - T. BRI B AKSE, 1936 4£7 A, K¥E=FRIE B
ALy, FERSITTRETRFLNEH. AAYHBAREMSER, LEE
B TERFFAZEW - K8, FEERMNBT —SHERKHST, HFHER
NERHFE, HNERBRILY (MTE) (Daily Worker) ; 3 B 7737 B HisF
RREm, FoBRR DR ESCRBURMI TR, ERIFNERET, X8
HRELETY (FPIR) (New Challenge) 1937 FFFEES LR R T A E HE ¥
Wit, AEREEXMATERBA/NMIRERFE - BERFERRN/PME JEE)
(These Low Grounds) , /MEBFIR T —MEEAE DS B2 M B ARELRAMRERE,
R EERNBNEE NG ME, AADMLRE RS — N RBARES#
THR, R BERSRD>—FI S MBIARIR, ANV BAERERIE
BT, “AEBE EEER S SRR RIS XA TR X
70, B, FUIXBEHFHREEZ BRI E, LEFFTEK “fErEEY
s, RETFSEEE XM LY £ CEE,Q MrEs N “mvs
BUAEIR” ZEhRES 30 FRETHETFENEMT N, XEFHFEBAERE
BiERAETFENRRMEERABANHEMA, UATRANKEE, X
KRB SGHNRITH ‘3% WEEREHSPNM—, 1942 4, ¥ H
ARIELETAY (BAZETR]) (Negro Quarterly) HBIITHE, EHREMKBLE

@ Williams Maxwell, “Creative and Cultural Lag: The Radical Education of Ralph Ellison” , in Steven G. Tracy, ed. , A
Historical Guide to Ralph Ellison, p.71.
@ See Williams Maxwell, “Creative and Cultural Lag: The Radical Education of Ralph Ellison” , p.72.
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(EARBA) SEBIAGHE. LHREMN “AR” EPZH

BEELAY ., ZREREEHE - FARO, LERRZFAREW, E—-83%¥
e HE— L ARATH DA E RS HT I, 1942 £5F, E (BA
ZH) ERFIVE, FARAMERER - XD (Wiliam Attaway) 1941 44
YEBI/NEL (S #n) (Blood on the Forge) o %/ LR 20 HZHRAM
AR RERIRE, MR TRAEERE “XES” WIBTEBIAF
MEEMRAE, CEENDSRREXHLRBRNAE, §E/NERAMNE
BEEXFHEA TSR BHE, EREA S NIAEERRYE, BN
BARZBHIBRHPEIES RO, B “RBIEEEYRRE
MILER"Q, M BARE —F G LREE, BRERBEAIL, FRSELKT
B, XFBAERNEERIRHAY ., B8R, LEFREFHBOGBIE
HHBHEE A, TiFeEGNRD TR E S RER,
XEZFEZNHEAAMUALERAT EIFS, BT T aELE,
EEEHURER/NE, EHZHETUHNRZFROL=HrECFERR, X
Ve TRIE ST AR RRES, HEEA AR, LEREHEAEREHH
BB, BERWATERMER /DU () (Dream) KIBGRER—FIT /MR
BALE, fbifRECE 40 FRSE5LERARSE (— M FRBARHKZ R
HPRWERAL) WHES), X THEHABRER, FRRTATRIEFHFA
BENEBAHIEY, iER—TBA, FERBA, FHIMABABEL X
B BEBALEZD, MR TXWNAYHAES, 5UEKAERNMIE
bE EBTR AT R RS . EIET A — R F R BE/D R (KD (Initiation)
F, XEFEWMRT —1 “AeEE” WESR. EALBEBHAELERY, Fit
TERZHBEHAMATHZE, WERERSH—IREHE “REXE" FREW
T s ) TEERE FTBINAREA TR, BRAT - THHBEE, &
REERGIAL LRI . MRIEM BB WIEFTE R FE T LB 5K A C 0§t
EEIH— R (See Wrestling: 110, 132, 138), AEBHE, 7 1955 F£FH
—KURE, HRBIREZI B L E LR uant, XERM T T EZ.
“ERARBTIEALF#RE, R LELR—FEEEERNEL, BERHAR
WARNFER X R/NEE RS S/, ENDEELAHE T TRENE

@ Angelo Herndon (1913 -1997), 1932 FZE 4 24 KA B THEAT, WRIAR, BELRHALENR, 1934 F£H4
RPN, HEEEAEL, LEFEN-LERN CERLNA) HHADLMEARE,
©@ Williams Maxwell, “Creative and Cultural Lag: The Radical Education of Ralph Ellison” , p.75.
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8" (Shadow: 168) XEZIRAEMI DI RE XN, HEBE TS 5T LM
FXHFHIL R

1943 EH W BHRWAEAM, ERTE (BAET) WHRETIE, REFEF
fhRE TR RLEBNAH, FHRTHBIARSHNHEDE, FERHNE, X
— M EZRNERE, BESRILELITSRPBIAIAMBORM A LMEX, X8
HFrEEHSPRBAMAMNEEMEE, 20 FAK, AEXTHRF (F=EHRF) B
18T, EENI=FGEFNRE T X RBAMBERBRITE, AR HEARN
FWARKRR, By “BRIMER”, RN BARILTHES, Nk
TIFTH R ETA, ABITE=NREEAGER, FITREEREZH
KGR .C i ERTIR, 30 FAR P IR 20 38 BB i B 3 B AR AE — eSO
R T XX BAR A, B ERAAMITESERF, H2E LRk E]
BT MBER, 1935 FRRTERERAFFNERENY ®, X-ERE5RE
ST EHASERBE G CARRK”; REBBRATE, BB “MREE", EER
HOHPEEGRE 20 HEWEEF L, XEF—-FESHEBEZXEH B,
A—HEBIFHFEE, AAXEMERE TEREZSNTEE, MEAERMH TR
AW BEEIELE 1939 EZITHEARILLRY, “ARKELR” BITFEEH, HZ
JG, 1941 £ 6 AEE#REK, BRFE 12 HEA LS “BHRBEH", B Kt
FRBLERIF, ERIBORBRAETI, MIFTHE TINS5 B 3 HE A
S, SHRBRFEAR N IREZEFTEERLR, FR-BRSEAK A
R4 ; XEfXRREZANEGEAHEREETEBR, ERFEHEACH
HAKRZ A ‘P EXBIGHE” . LEFENXMELIEERE, AN EXFHE
0T, BARRABAMGERZ 7Y, ERERTHER, 1944, YEXEET—
RER (EEMESE: —MITR) MXE, FARMEEEN - REKX
(Gunnar Myrdal) FEHREEE (ZENESE: BARBESHRRE) (4n
American Dilemma: The Negro Problem and Modern Democracy) , X —/EEE W &

(@ See Barbara Foley, Wrestling with the Lefi: The Making of Ralph Ellison’s Invisible Man, p.19; Lowell Young, *The
1928 and 1930 Commitern Resolutions on the Black Nation Questions in the United States”, www. marx2mao. com/Other/
CR75. html.
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(EARMA) SEBRHEE. LEZEHN “HE” KB

MRMERLWBABREZHEN “HBC AEBEE, MEBARIERE
HRAFGMIE, LHEMEE AR (nxtZE A R ERRER) ,
MARU—FMERHETHEESTRAEM “BHE” (See Shadow: 309), ML
FRIZMARBENNEST, LEZNEAEARK, BEEEENRE, XEK
MEBMBEFASET MR T AR, MR, hXFRILRAERGRHEAAESE
REAMIANEIIEE TEARNTH, SR&HREGET —E,

X — SR EE, TUBBRNTHRE (BEALWA) MRBEES
FEFRENH - RUMURMIERETHN “£” M “F7 WHEEIR, &
—HFABBESRRABARANREK, LEZRT 1945 EIFRAEXTER,
1952 £ AR, BIAMBUEREZ BN, HPEEENEXN/MIF —& 5 RHL
HEXRMETAYHTTHRE, o, FRPEIE-TET:. “BALY
N FEWASER—b BB X E B — 2 BB A BN K B 384 55 e 4 2 7 BRKGEE 1
&, My HRBTTHIE, BRERTREERES; WEMXBET LB
LW —KIFT, —NEANAEEYSEHH=HE, EF “RA-1XE, REAARE
H, WA EBANEE, METEFNER - FiaXEAETF R EEE AR
H . X—BIEBARRBT “ARMELR” PREXNHEE, LEFAREHTA
HEBZREFRPHLEHHEFBRESHINRZE, REMNEILWBORFFRE
ik, A& “AREEL” 25, thE S OMIRpSEsEE. - NMER
EENEYE, EHERTR, “BARMN" BRE—BREEAMILBHELEAN
REBERIMAMATMAR, MAEFRS, MWEEEE TWTZESLEMA T
HR, HAMMGEMITRERS T, B8R, UEXEHEEWN LB N ERARAT
FREZE, BIELEBPXEEBEMET (See Wresiling: 249 -250) . H—4
Kz, AFERFXEFILE “BRALHAN” E—TMEWERESREZH
T, RAMIMTEACH TRAAR TEshz P, K2R, Hitdit g o rHi
METHE, X—-BHIAMSEHERPEMET, AELZT, ERERFT, &
BEINERBEEFERY, “BARMAN —EHHMTLUER 60 7T, X%
ARTEEAREMITRARRARWE T A RE, X MERA SRR B
77 (See Wrestling: 268 —269)

MAMBETS, BRTEAL “BARMAN" LS, XEDRKS—DE
BEAPERBLTEARTER . NFRIIHER, LRI AR
B TRENRS, —MEERHHERAE “BARYWN EESE5RFREHE
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BERREEXIEH— NGRS SPSHANTERATERITER R E L
HBEERAG, ‘BARMAN BAZIHLARE, SCHAANDHXMLEA
HERNDT L, RNBRHAXMISHESTTEERFINEAEshES, BREM
RATHED T R SHRARTMIER, WAER THR LR, i gms—
M EERZXEEH, AREREFAHHER “BRAMAN", “KRAEFE
KREBER”, “RELBEZIE, BEARBEEBRE".C XBIT/MLEAXERE
SHRER—NEHGR, RPSHRNEERRBR R, WREXHE, XH
FHRAHOERBTIHRAHE: “BARALHUN” B EEREEFRIEHRT
R b RARBET R—NAKRT, FERMH—IRERMBIR, AT T FRE#E -
IR P, FEBITREMARRLERT —4 “MBR"®, BHEFHES, X
A MR HARRAR, ME—-TSENABSRA b, LEFEXA
TR ZB A TRINRER, EFRONLA, EIIMT —MME: ARk
BOBLK,” (Wresling: 313) fTEHRRH, EHTUFIEYU EXMERF,
“fh [AR] WOERESERES"®, B, REENENEN RN 4 E L
A CHMETE” . RS2 IHEE AR E N E S @
(BARRBIANY FE/NEEEMHRTHERLENESL, XIMEFTEEIAL
HEERESBRREE R, BRT/MIUSERS (MEAXAEHASERES
ARAZES) WRE, WAEH/DMIBEBEHHRER LT MR IR
5o RENRMRIFA—EBEEAL -, EHER/NMIFERILETHREERT
DI B AR EE R E T, RIBGENHR, BB RETHSHRRSE
WEAREAL, F—KKRETE1935 F, EFEETRT /Mi/MKEANE, 5
BEHEXES; FTKBEL1943 F, —ZRBALTERFP 2R ESNBANR
THE—NBENEEITI, SIRBALHEE, WEENShEETERAZEX
ML RZMANIIAE AT . EFEEZEANEERE LRBERNARRE: *

@ See Ralph Ellison, Inwisible Man, London: Penguin Classics, 2001, pp. 469 -474.

@ YRS, FRE “BRRMYA" AT Cyclopean —if], BIHMHIETH “HMBEN", RELIALSRA Y
W&, BEREXMERT, WRIEKEREALY.

@ Ralph Ellison, Lnvisible Man, p.473.

@ IPXELER TR AR SR LM X EEE R EY, ARRIMERNRE TR SHRTRA L,
40 FFRR 50 SERY), REHSHRT —FIIEER, WELNDBERRANBEHR, T XERGMRA FEE TR
HR—MMBFWTE - AEFNEE L, BYRERAER, BRAABBABTRNER, T 1948 SEELEEEH
FEZRRSEE, TSN BARE—MREHENKBLE B MIHRKE I (see Barbara Foley, Wrestling with the
Left, p. 331),
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(BARKMA) SERREEE.: XERK “HR" REHK

ERABRS I I RH— M EEFEEEAEE S R AT SRS R IEE AR
WA, FREENRE, BELIFEmM, CERE/DI TR PEX
PINERE—R, EARATRIENFEES, MERETEENRE, XM
M—MEREHLEREBEN, 8 KR RS BAX R ERTFRZIENH X
RAUHE, FERNEAEELASGT AR SXHNAERAAET FIESRMET
BHARMKSE, EHETREAGTRAEBRNBEENERE, “BALMN”
BRAXE—FERMERT R, GEMENKNBARBABSFAT, M1k
RSB RNEARREF L, UABHRACHEN., ERERERLE, X
MR ERMUAG KB RKEAL S EZR TR, XLEHFACHBGEIOK 1935
FHEEART “REBOFAZERTME” (Wrestling: 321), MAR—AK
HETAGEA BT, HE 1948 £ — BN FIER W 3 #1257 i
XE (RTIR) F, XEFLREEREBHPFIKELSR L BRA “BRBRE”
(Shadow: 301), SERIEFNHAHERK,

B, ERFR/MEIADIERSEVRBERNUSN—MENSRELRER
BT ULRAE IR 8, SX R 1952 /DUt AR E 2B B IR, LERE
KECHER/MIBESBPER T A “¥m”, EMRArr R drs
FHREIE XS LR Z R BN ILEZEEIMEX, MEXH/NESIELERSK
EAEAl, B IEH R BT TR T 23R, i RBE M AU B Y
AL S E R E IR A BX 26 A B2 i UM

KEFHGEERIL RS/ IS SR IEEL Y B mE R,
TUFME: “XERNBSREBITEY, RAHFEEEREERXRL R
ekl 1952 B F A UL R & T B xR R EE - TR R Y
ABSR TACERR G LR (Wrestling: 321) 52, FRXERK
FATIREI AR L, WRFEERW T b, EMEeD THMRSRE, $HELTF
FEEANRHEEEER, SIAA—TENE, BAREELERNINEER
KRB, WE=OHEREA—L 5 AR B &/ A AR ¥
(FHRANFIRDT) —H, LERKFEEA 40 ERMELITHEXLERY

Ao SO ERW B REMEIRE, LU (CEIREL) 7 1952 FFFH “HAIMHE
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X, BRITWXL” FAhrdk, —HBLLERGMIRSFRHGER, SEEWNE, I
BR—BEE, DEHRATHE BN “SHER" WES.C LERBRREA
BE#EZSSIXIREPE, BREEN-FBAER, SHMEFEDBAARENA
HARSFERA —ERBAFLE; Wi, T EEHRR, XEHRELRM “£7
WABRRSEMMN AR “A” HHAW, HI 1948 FMBARERIREE
FETRBA-XEBBURIBHTEE, EEKE 1954 Fi07E— M E LR H
FELERXE, XRTEXMTANIES (See Wrestling: 67); {HES—HE, Xt
ERWARC L OFEZE, FEXMEL T PRGBS TR BRAH Y
4], SREMARERRKEE FMRT (BEARBA) pH—1EE, R
ATAZE, MbfE/MERREREZNTIERE, —THENERMRESIFEH
AU R~ BAER, BER—EEER, BIEFGREEHMHERMICEMS
EHIREE . 1963 4, THRRIKOL - FERBXEAMITFILERE, AN (BARRHAN)
BB TR IR B AR A, MM BHFHT TEEMHRE, Bl
“U—MBABRIEZEANALERE, EREZTEENEREAK TR
"2, LEREZHGEHREMSEIFNAR, BHEEXERERLE “RE7,
MR “ZAR"; 1E1961 Eﬂﬁ4miﬁﬁi¢, FEFHELEMNEE “AE
T -t S TR, TRXFMER, BEFSANFHESEEHESAR”
(Shadow: 18), XEHEHFILEMNE, MAGHEIREH -MEIREEKRE
FE{E (See Shadow: 16), NMEHAFAME (LA F) NEZEBREDWFHE M,
FRRACRIROCERAERE, MEMME “BHEANER", £ “£ENE
"0, XIMAFHILABEEYEEMAERE ., FEROAAHMAGFEERRAYR
BARE (BB EXHEER) (1950) P “Z@EA” M “BRE" WEHFEX
WU, TR EUPRET X B TE R At BT A iy = 1 4R AR A2 32 B0 A 1 SR A A 1L
i@ EEEEEAE (RRPRHERNME F, £ (ERIHA) HEWR

@ 19524, (EERFL) HFEEN “RAMER, RIOIWXL" FHitL, [HeRBEREMRS T 5ERAMNR
R, RRVCHREH MRS TG R 2R MEFFR . 2R, XERTREERFERRAECLAT HiRS
FEXENMERERMEET. JLPER Y, XERERBFHEXNE-B “S%EE" KB (see Richard
H. Pells, The Liberal Mind in o Conservative Age: American Intellectual in the 1940s and 1950s, Middletown, Connectictt;
Wesleyan University Press, 1989, pp. 130 -147),

® Ralph Ellison, “The World and the Jug”, in Joseph F. Trimmer, ed. , A Casebook on Ralph Ellison’s Invisible Man,
New York: Thomas Y. Crowell, 1972, p.191.

@ Ralph Ellison, “ The World and the Jug”, p.176, p.177.

@ ZRe@l (BhEXER, AhENSESRES), & (BSXFE) 2011 53 H,
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(BEARMA) EB/IKEE: EHEH AR EHZHK

P B B E SRR SUE R, AV LB ZRTE/ MU R B B B AR S e B AT
w8 o ESCHRFESE B, X MEEALEE,

BRIC - BEBFFRMEBE, WHLEZRMT 50 FRAHEXHAFAN, i
i, mREHEFR (t4ET) 30 FRANERBERESMZE THE, BAX
BEM (BARHA) BE 50 FRHBIAESZRTHRE.? ZIHRA B S0
FROBIESEH A, ERMIEHXHREN—DERE, X PIRRELR
) “BERARMAN BAASNARSABRALS, FHARETHELHE, “REXNT
AN B HEERERBREECER 50 FR-TRZRMHFER, HXBLIH
RZAESMELENE, BB THSAERRINL, 3730 F£RA0 (]5F) RER
—B; BRBSERERZER, BAREBRTIEERARE"®, BR, ENFI
ZERVEZREBE—HOREA T ERESHELE, A “BRARMAN" K
¥ (LHERHEAXNSMERARNZS) KA “Alm” ZTPIANER, W
K, MTF “AfE” (|EZ, BEE “BR”) BHERIER 50 0L RS
EHSHFRERES, BRI AR RS B T RARBIE, /ML
FIE—HREEE “BEARMAN SEBRALRKHE, RERANMASER
B HESEF, NAERSEEN NZERFE, BHRERR ZN+ERER
BREMEENER, &aRTRMIIN TWERABETREAX “Al” KIFK,
ETEAI/NEPINBAERET —EFGRAEGENIEL, EARER, #3f
FRCE, LERFERTN FEDFEE, EXNFEENN EREE, thiEa
EEERL, XREFEIEG S RBEPESHAEEBTRE L0,

[EHEAN] 2Bh, F, 1963 £4, X¥EHE, £ERTHEAFMEFERAE,
HRIMAHEEXFE, AHAKNBXH (BHWRERL: ERYNTELS#
R’IaEy (8 (EHAXE) 2013 £F3 H),

RIEmIE: TEE

@ See Thomas Hill Schaub, American Fiction in the Cold War, p.114.

@ See Irving Howe, “Black Boys and Native Sons”, in Joseph F. Trimmer, ed. , A Casebook on Ralph Ellison’s Invisible
Man, p. 163.

@ Irving Howe, “Black Boys and Native Sons”, p. 164.
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